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I. DISTRIBUTION OF THE ARTICLES ON JAZZ MUSIC THAT HAVE 
APPEARED IN THE READERS' GUIDE TO PERIODICAL LITERATURE 




Man, through the ages, has expressed himself by means of the 
various art forms. Jazz has been, and still is, one of those art 
forms in which he expresses himself musically. Since its humble, yet 
significant, beginnings, jazz has now crystallized itself into the 
American culture as a unique musical force. In trying to ascertain the 
true origins of jazz and also something as to its nature, one's efforts 
are hampered by obscurity and misunderstanding. There is, however, 
almost complete agreement among the ranks that jazz is one of the most 
important, if not the most important, cultural products America, has 
given to the world. 
At the present time, jazz is in a period of study, research, and 
experimentation. This trinity approach to jazz is quite necessary 
to (1) point out its achievements and limitations; (2) help break down 
the snobbery that still engulfs it and keeps it from being properly 
respected as a great musical expression; and (3) point out the contra¬ 
dictions that still beset jazz and to chart its future course of 
expression.^- 
Definition of Jazz 
It is here, in the area of definition, that the great controversy 
-^-Sidney Finkelstein, Jazz: A People's Music (New York: The 
Citadel Press, 19ii8), p.2. 
1 
2 
lies, because the word "jazz” means many different things to many people. 
Therefore, a definition of jazz as it will be used in this study will 
(1) serve as a basis upon which this study may rest and (2) thereby 
serve as a point of departure. After searching the literature, the 
writer has found such a definition and it is that definition that 
follows : 
JAZZ (jaz) n., a native American music, a popular art 
form, begun by the negro sic , originally influenced 
by African and Caribbean rhythms and popular musics avail¬ 
able to the negro sic around the turn of the twentieth 
century. A product of the instantaneous rather than the 
premeditated, characterized from the beginning to the 
present by three basic elements: improvisation, a unique time 
conception, and a range of sounds distinguished by their 
individuality.! 
Purpose and Scope 
The purpose of this study is to show quantitatively and quali¬ 
tatively the treatment of articles about jazz music as found in the 
Readers1 Guide to Periodical Literature by decades from 1920 to I960. 
First, the writer wishes to point out the frequency with which these 
articles have appeared in periodical literature during the time periods 
listed above; and secondly, because jazz has gone through definite 
stages of development, the writer wishes to note trends, if any, in the 
treatment of various aspects of the subject. 
Methodology 
The Readers' Guide to Periodical Literature^ was used to locate 
! body Woodward, Jazz Americana (Los Angeles: Pacific Press, 
Inc., 1906), p.10. 
p 
Readers' Guide to Periodical Literature (New York: H. W. Wilson 
Company, 1920-1960). 
3 
periodical articles on jazz music that appeared during the years 1920, 
1930, 191*0, 1950 and i960. Seventy-five articles were indexed in 
volumes V, VIII, XVII, and XXII which covered the years mentioned 
above (see Table 1). 
TABLE 1 
DISTRIBUTION OP THE ARTICLES ON JAZZ MUSIC THAT APPEARED 
IN THE READERS' GUIDE TO PERIODICAL LITERATURE 
BY DECADES, 1920-1960 








The 75 articles appeared in 26 different periodicals. In 1920, 
one article appeared in Living Age, and one in Review. During the 
year 1930, Colliers, Literary Digest, Musician and Saturday Review of 
Lite rature each had one article. In 191*0, one article appeared in 
« 
American Mercury, two in Etude, two in New Republic, three in the New 
York Times Magazine, one in Science News Letter and one in Time. In 
1950, two articles on jazz were published in America, one in the Christian 
Science Monitor, one in Harper’s Magazine, three in Holiday, one in House 
and Garden, three in the New York Times Magazine, one in the New Yorker, 
four in the Saturday Review of Literature, and three in Time. In I960, 
h 
one article appeared in America, two in the Christian Century, three 
in Commonweal, one in Life, two in Mademoiselle, one in the New York 
Times Magazine, 11 in the New Yorker, four in the Saturday Review, one 
in Senior Scholastic and eight in Time» 
The frequency range of appearance of articles in any one period¬ 
ical was from one to 11 articles (see Table 2). 
Fourteen of the articles that were indexed were not located, so 
could not be used in the analysis. In addition, there were three 
articles which were located but were not applicable to this study be¬ 
cause the content made no mention of jazz. For example, in the article, 
"Hail to the Chief's Band,"^" the author tells of the United States 
Concert Marine Band preparing for a concert in connection with the 150th 
birthday of the country's capital, Washington, D.C. As a result, only 
58 of the 75 articles were used in this study (see Table 3). 
A content analysis check sheet was constricted in order that the 
various types of information contained in the articles might be cate¬ 
gorized. The check sheet was divided into the following main categories: 
(1) Analysis of Articles on Jazz by Dates of Publication} (2) Subject 
Emphasis} (3) Country} and (U) Treatment. The information taken from 
the content analysis check sheet, tables, and illustrations were used 
to express the quantitative aspects of this study. These tables and 
illustrations show: (l) the distribution of the articles by years} (2) 
the distribution of the articles by subject} and (3) the frequency of 
appearance of articles by years, subject emphasis and periodical. 
l"Hail to the Chief's Band," New York Times Magazine (September 3, 
1950), p.25. 
TABLE 2 
PERIODICALS INDEXED BY DECADES AND FREQUENCY OF APPEARANCE 




1920 Living Age 1 
Review 1 
1930 Colliers 1 
Literary Digest 1 
Musician 1 
Saturday Review of Literature 1 
191*0 American Mercury 1 
Etude 2 
New Republic 2 
New York Times Magazine 3 
Science News Letter 1 
Time 1 
1950 America 2 
Christian Science Monitor 1 
Harper’s Magazine 1 
Holiday 3 
House and Garden 1 
New York Times Magazine 3 
New Yorker 1 
Saturday Review of Literature h 
Time 3 
I960 America 1 




Musical America 1 
Newsweek h 
New York Times Magazine 2 
New Yorker 11 
Saturday Review h 




ARTICLES THAT WERE NOT LOCATED OR NOT 
THIS STUDY 
APPLICABLE TO 
Year Articles Not Located 
Articles 
Not Applicable to 
this Study 
1920 1 • • • 
1930 2 • • • 
19U0 1 • • • 
1950 7 1 
I960 3 2 
Total Ik 3 
The second major step in this investigation process concerned 
itself with the qualitative aspect of the subject. Again, the content 
analysis check sheet was used to show the treatment of the articles 
according to content. The writer wished to discover whether or not 
opinions expressed in the articles (historical in nature) truly ex¬ 
pressed the status of jazz during the periods discussed. In order to 
establish this correlation, quality historical literature on jazz writ¬ 
ten by such established names in jazz literature as Rudi Blesh,'1' 
iRudi Blesh, Shining Trumpets (New York: Alfred A. Knopf, 1958). 
6 
7 
Leonard Feather,'*’ Sidney Finkelstein,2 Hugues Panassie,^ Elliot Paul,^ 
^ v 
Marshall Sterns, Martin Williams, and Woody Woodward,' was consulted. 
The findings of the above will be indicated in Chapter II and in the 
Summary and Conclusions. 
■^Leonard Feather, The Book of Jazz (New Yorks Horizon Press, 1957). 
2 
Finkelstein, op.cit. 
3Hugues Panassie, The Real Jazz (New Yorks Barnes and Company, 
I960). 
^Elliot Paul, That Crazy American Music (New Yorks The Bobbs- 
Merrill Company, Inc.", 19:7). 
^Marshall Sterns, The Story of Jazz (New Yorks Oxford University 
Press, 1956). 
^Martin Williams, The Art of Jazzs Essays on the Nature and 
Development of Jazz (New Yorks Oxford University Press, 195>9). 
7Woodward, op.cit. 
CHAPTER II 
GENERAL ANALYSIS OF PERIODICAL ARTICLES ON JAZZ MUSIC 
Themes and Treatment 
The five main headings used as themes in this analysis were: 
"Jazz Music in General," "Bands—Music," "Phonograph Records — 
Jazz Music," "Phonograph Records — Negro Music," and "Ragtime." 
These themes were listed as thematic headings for the articles on jazz 
music used in this analysis as found in the Readers' Guide to Period¬ 
ical Literature^ volumes V, VIII, XVII and XXII. 
The words and phrases used to describe treatment were original with 
the writer and they were: "Historical," "Specific Subject or Theme but 
not Historical," "Critical," and, "General or Popular." If the content 
of the article was historical in nature, as viewed by the writer, then 
the term "Historical" was used to describe treatment. There were some 
articles in which the content was not historical but addressed itself 
to a specific subject, in such cases the phrase "Specific Subject or 
Theme but not Historical" was used. If the writer felt that the author 
of an article was writing as a critic, then the term "Critical" was 
used. Finally, if the writer felt that none of the articles addressed 
itself to the above mentioned terms or phrases, then the phrase, "General 
or Popular," was used to describe treatment. 
^•Readers' Guide to Periodical Literature, op.cit. 
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Analysis by Dates of Publication and by Subject 
1920 
B., B. H. "Life, Letters, and the Arts," Living Age, CCCVI (July, 1920), 
280-83. 
The author describes in this article the sounds of jazz 
music coming from the lighted windows of the parish hall, 
a sound much more indicative of Hell than Heaven. A social 
evening for the young people at the church, but the author 
thinks something should be done to bring better music to the 
American community. 
There was one article used in this study for 1920. Its theme 
was, "Jazz Music in General," and it was treated "Critically" (see 
Table 10 . 
1930 
"Blight of Jazz and the Spirituals," Literary Digest, CV (April 12, 
1930), 20. 
An English critic spoke of jazz as the great misfortune 
for America and Europe. He further asserts that the reign 
of jazz in Europe is virtually overj but he seemed to find 
some charm in the spiritual. The trouble developed, however, 
when the commercial exploitation of the spiritual set in. 
There were two articles in 1930, an increase of 100 percent over 
1920. The articles were "Blight of Jazz and the Spirituals," and 
"Music in the Twenties." The theme of both articles was "Jazz Music 
in General," and the treatment of both articles according to content 
was "Critical" (see Table li). 
Haggin, B. H. "Music in the Twenties," Saturday Review of Literature, 
VI (May 17, 1930), 10U6-47. 
The author presented technical explanations to offset 
writings of the critics of his day whom he says 3eemed to be 
writing about a music they have not heard. The author picked 
one critic, Gilbert Seldes, and an article he wrote, "Toujours 
Jazz," and goes forth in a systematic fashion to whack him 
up into little pieces. 
10 
19U0 
Bergman, Lewis. "Swinging the Classics," New York Times Magazine 
(January lU, 19U0), 17. 
This article addressed itself to the musical trade 
because of its engagement in jazzing the classics for 
profit. Whatever the ethics of swinging the works of a 
composer who is dead and cannot protest, again we say the 
musical trade has profited. 
In 19li0, there were nine articles used in this study, an increase 
of 350 percent over 1930. The theme attributed to "Swinging the 
Classics" was "Jazz Music in General" and its treatment was "Specific 
Subject or Theme but not Historical" (see Table U). 
Ferguson Otis. "Young Man with a Horn Again: Bix Beiderbecke," 
New Republic, CIII (November 18, 19Ü0), 693-95. 
Tere was told the story of Bix Beiderbecke's life and 
the influence it had on swing and j.^zz. 
In "Young Man with a Horn Again: Bix Beiderbecke," the title 
of the above article, the theme was "Jazz Music in General." It was 
treated as "Historical" (see Table U). 
Jacobson, Ethel. "Air de Barrelhousej Verse," New York Times Magazine 
(August 18, 19U0), 19. 
A five-verse poem by Ethel Jacobson in which she described 
the ever present sounds of swing music. No one can escape. 
In the poem she pleaded for peace, at least after the first 
six hours. 
The above article was presented as a poem and had as its theme 
"Jazz Music in General." Its treatment was "General or Popular" (see 
Table U). 
O'Hara, John. "Take It Away!" New Republic, CII (February 12, 191:0), 
21U-15. 
This article was nothing but replies by readers to an 
article written by John O'Hara in the December 27, 1939, issue 
of the New Republic titled "Take It!" In that article, Mr. 
O'Hara has taken a crack at "swing" music on the grounds of 
fraud. The replies to that article were positive and negative. 
11 
"Take It Awayl” was classified according to theme as "Jazz Music 
in General." Its treatment wa3 "Critical" (see Table U)• 
Secor, Ethan A. "Just What Really is Swing Music?" Etude, LVIII 
(April, 191*0), 21*0. 
Swing music is a highly rhythmic combination of melody 
and accompaniment. Much of it is in four quarter time. 
The real secret lies in the fact that you have to feel swing 
rather than see it. 
Again the theme "Jazz Music in General" was attributed to another 
article, the above, entitled "Just What Really is Swing Music?" This 
article was treated as "Specific Subject or Theme but not Historical 
(see Table U). 
"Swing is Art and is Becoming Great Art," Science Hews better, XXXVIII 
(December 11*, 19l*0), 377. 
This article was based on the book, "Psychodynamics of Abnormal 
Behavior," written by Dr. J. F. Brown, psychology professor at 
the University of Kansas. Art, he explains, is the expression 
in more or less disguise of conflicts or problems that are a 
part of life.—"The difference between Beethoven's Fifth 
Symphony and Benny Goodman's Opus 1/2," concluded Dr. Brown, "is 
one of degree, and not one of kind." As swing gets farther 
away from dance, fewer people will be able to follow it, it will 
become esoteric and no longer popular. 
"Swing is Art and is Becoming Great Art" was placed under the 
theme "Jazz Music in General." It was treated as "Specific Subject 
or Theme but not Historical" (see Table 1*). 
Taubman, Howard. "Swing and Mozart, Too," New fork Times Magazine, 
(December 29, I9I4D), 7» 
Here was told the life story of Benjamin David Goodman, 
born in Chicago, 1909. He admired the fine arts in both 
fields — jazz and the classics. His talents were demonstrated 
equally in both areas. 
The title of the above article, "Swing and Mozart, Too" had as 
its theme "Jazz Music in General” and was treated "Historically" (see 
Table it). 
12 
Ulanov, Barry. "Jukes Take Over Swing," American Mercury, LI 
(October, 19Uo), 172-77. 
The author gave a rundown on the jukebox industry in the 
United States at that time and the effects it had on swing 
music. The jukes also point the way to the future of jazz 
in America, 
Barry Ulanov's article, "Jukes Take Over Swing," was placed 
under the theme "Jazz Music in General." Its treatment was "Specific 
Subject or Theme but not Historical" (see Table U). 
White, William Allen. "Sage Looks at Swing," Time, XXX; (May 20, 
19U0), U. 
Writing as a critic, the author wrote one sentence 
basically summing up the article which states that "if that 
noise last night in the Civic Auditorium...is music, speaking 
of Duke Ellington's band, then the subscriber hereto is a 
trapeze performer." 
The last article in 19l*0 used in this study was Illiam Allen 
White's "Sage Looks at Swing." Thematically, it was placed under 
"Jazz Music in General" and was treated as "Critical" (see Table h)• 
1950 
"Dixieland Bandwagon," Time, LV (April 2U, 1950), 10li. 
This article told of a recent trend as to the recording of 
dixieland jazz by such band leaders as Jimmy Dorsey, Phil Harris, 
Gene Krupa and Bob Crosby. Bob Crosby says, "People are 
tired of love songs and weepy ballads, they want happy music." 
By 1950, there were 11 articles located on jazz music, an increase 
of 22 percent over 19U0. The theme of "Dixieland Bandwagon," was 
"Phonograph Records — Jazz Music." Its treatment was "Specific 
Subject or Theme but not Historical" (see Table ii). 
Fell, John L. "Four Years in h/ki Fallacious Five of Hamilton College," 
Saturday Review of Literature, XXXIII (August 26, 1950), U1-U2. 
In this article the author wrote of the influence 
records (jazz) and jazz music of the twenties and a small 
jazz band composed of students at Hamilton College had on 
student life at the college. 
13 
John L. Fell's article "Four Years in h/hi Fallacious Five 
of Hamilton College," had as its theme "Bands—Music." It was treated 
as "General or Popular" (see Table U). 
Gabier, Milt. "Hot Renaissance of Dixieland Jazz," New York Times 
Magazine (September 2hf 1950), 26. 
The reader is presented with a discussion of the present 
revival of dixieland jazz. The author states that "In order 
to be truly popular, the Dixieland form must be used with a 
popular song of hit caliber." 
"Hot Renaissance of Dixieland Jazz," by Milt Gabier had as 
its theme, "Jazz Music in General." Its treatment was "Specific Sub¬ 
ject or Theme but not Historical" (see Table I*). 
Hanser, Richard. "United States Conquest: Hot Yahtz," New York Times 
Magazine (August 20, 1950), 26. 
The introduction of American jazz into Germany has had a 
great political and socio-cultural impact upon the people. 
This article told of the influence of American jazz on the 
culture in Germany during the first five years of occupation 
of American forces in that country. 
Again the theme, "Jazz Music in General" was used for the above 
article entitled "United States Conquest: Hot Yahtz." It also was 
treated as "Specific Subject or Theme but not Historical" (see Table U). 
King, Steve. "Monkeyshines in South Dakota," America Magazine, CL 
(November, 1950), U2-ii3. 
Here is the story of how a group of citizens in Lemmon, 
South Dakota, got together and organized among themselves a 
Clown Band (Dixieland) composed of twenty-six persons. They 
gave concerts, shows, etc., in and out of town, as a result, 
the Sinall town of Lemmon became quite popular. 
Steve King's article, "Monkeyshines in South Dakota" came under 
the general theme of "Bands — Music." Its treatment was "General or 
Popular" (see Table h). 
Ramsey, Frederic. "Contraband Jelly Roll," Saturday Review of Liter¬ 
ature, XXXIII (September 30, 1950), 61*. 
This article concerned itself with the problem of reissues 
of old jazz records by some off beat or off brand record 
companies. The author offered a possible solution to 
this problem by stating that "doubtless there never would have 
been such a prolific mushrooming of 'contraband' labels if the 
big companies who control rights to these masters had followed 
through with reissues sufficient to keep the jazz wing happy." 
"Contraband Jelly Roll," the title of the above article had as 
its theme, "Phonograph Records — Jazz Music." This article was treat¬ 
ed as "Specific Subject or Theme but not Historical" (see Table k)• 
Smith, C. E. "Folk Music, the Roots of Jazz: Courlander Collection," 
Saturday Review of Literature, XXXIII (July 29, 1950), 35-36. 
Harold Courlander recently came upon a body of folk music 
surprisingly free of outside influence, containing in itself 
the basic elements of much that has long since passed into the 
mainstream of American music. An expression of people to some 
extent at least still culturally isolated; the place was rural 
Alabama, the people, American Negroes. 
"Phonograph Records — Negro Music" was the theme attributed 
to C. E. Smith's article titled "Folk Music, the Roots of Jazz: 
Courlander Collection." Its treatment was "Specific Subject or Theme 
but not Historical " (see Table h). 
"Something to Dance to," Time, L7 (April 3» 1950), 72. 
This article told the story of Ralph Flanagan and his studio 
band that recorded for RCA Victor and how seemingly overnight 
began recording with a band of his own. 
The theme, "Bands — Music," best described the above article 
titled "Something to Dance to." In regard to treatment, it was placed 
under the heading "General or Popular" (see Table U)• 
Sterns, Marshall W. "Rebop, Bebop, and Bop," Harper's Magazine, CC 
(April, 1950), 89-96. 
Here was a statement of the historical development of jazz 
up to the Bop era. The author has not only given names of 
persons who were responsible for charting the course of jazz 
history during this time period, but also has brought the 
reader up to date on the socio-cultural conditions that pre¬ 
vailed. 
Marshall W. Sterns' article titled "Rebop, Bebop, and Bop," 
15 
had as its theme "Jazz Music in General.” This article was treated 
as "Historical" (see Table li). 
"That Good Time Sound: Firehouse Five Plus Two," Time, LV (March 6, 
1950), 
In their red shirts, white suspenders and ancient leather 
firemen’s helmets playing dixieland inspired by Jelly Roll 
Morton and King Oliver, the Firehouse Five Plus Two became 
quite popular in and around Hollywood, California. 
The theme of "That Good Time Sound: Firehouse Five Plus Two" 
was "Bands — Music." Its treatment of the theme was "General or 
Popular" (see Table ii). 
Wexler, Jerry. "Rhythm and Blues in 1950," Saturday Review of Liter¬ 
ature, mill (June 2U, 1950), h9. 
The author in this article gave a brief status report of 
rhythm and blues in 1950. After a general introduction the 
author subdivided vocal blues in the following manner: the 
blues ballad (Little Esther, Amos Milbum); the shout blues 
(Wynonie Harris, Roy Brown); the primitive Southern blues 
(John Lee Hooker, Smokey Hogv); the torch blues (Dinah Wash¬ 
ington, Ruth Brown, etc.). A current vocal vogue is the 
recitation of interpolated lyrics right in the middle of a 
torch ballad (Larry Darnell on "I'll Get Along Somehow"). 
The rhythm instrumental numbers are equally varied — 
but are always built on boogie woogie figures in the bass. 
The last article used in this study in 1950 was titled "Rhythm 
and Blues in 1950," by Jerry Wexler. Its theme was "Phonograph 
Records — Negro Music" and was treated as "Historical" (see Table k)• 
I960 
Balliett, Whitney. "Catching Trout," New Yorker, XXXVI (February 6, 
I960), 13U-3Ô. 
This article was a review of a jazz concert given by 
Thelonious Monk and his quartet. The author first gave a 
complete description of Monk then critically described the 
concert. 
The year i960 marked the final year investigated in this study. 
16 
There were 35 articles located and used. This showed an increase of 
216 percent over the number of articles located for the year 1950. 
The first three articles titled "Catching Trout," "Haymaker," and 
"Hide-and-Seelc," had as their theme "Jazz Music in General," and 
their treatment was Critical" (see Table h)» 
Bailiett, Whitney. "Haymaker," New Yorker, XXXVI (April 16, I960), 
169-71. 
The third of the season'3 "Jazz Profiles" concerts, given 
by the Ornett Coleman quartet at the new Circle in the Square, 
demonstrated two things — that Coleman's music, this included 
his playing, composing, and his group's playing, all of which 
formed a single, tightly knit unit, and that Coleman, an alto 
saxophonist, wa3 possibly playing the wrong instrument. 
Coleman used the alto saxophone to grapple for effects that, 
among his predecessors, only Charlie Parker and Sonny Hollins 
ever imagined. 
Balliett, Whitney. "Hide-and-3eek," New Yorker, XXXVI (November 5, 
I960, 217-18. 
The Mulligan ensemble gave a two and one half hour sluggish 
concert at Hunter College. There were fifteen selections, 
most of them written and arranged by others, other than Mulligan 
himself. The band attempted to exhibit its best, but succeed¬ 
ed mainly in revealing its weaknesses in three very long blues, 
in slow and medium tempos. 
Balliett, Whitney. "Jazz Concerts," New Yorker, XXXVI (June 25, 
1960), 93-91». 
George Wein's newly formed group, the Storyville Sextet was 
the subject of this article. The group included Shorty Baker, 
Pee Wee Russell, Tyree Glenn, Bill Crow and Mickey Sheen. 
The title of Whitney Balliett's above article and the one that 
followed was "Jazz Concerts." Each article had as its theme "Jazz 
Music in General," and was treated as "General or Popular" (see 
Table h). 
Balliett, Whitney. "Jazz Concerts," New Yorker, XXVI (July 30, 
I960, 66-67. 
Jimmy Guiffre, composer, clarinetist and saxophonist from 
Texas, was presented in concert at the "Jazz in the Garden" 
concerts. Guiffre and company played ten pieces, nine of 
them originals by Monk, Hall, or himself and one standard. 
17 
Balliett, Whitney. ’’Musical Events,” New Yorker, XXXVI (May 28, i960), 
117-19. 
This was basically a review of a jazz concert in which seven 
compositions, all by Gunther Schuller, a classical composer 
and French horn player, were played. The numbers performed 
weres "Little Blue Devil," "Variants on a Theme of Thelonious 
Monk," "Conversations," "Abstractions No.l," "Transformation," 
"Variants on a Theme of John Lewis," and a "Progression in 
Tempo." The author briefly described the performance of each 
number and at times became critical. 
Again, Witney Balliett wrote the next two articles titled "Musi¬ 
cal Events." The theme of the article in question and the one that 
follows was "Jazz Music in General." The articles in question were 
treated as "Critical" (see Table U)• 
Balliett, Whitney. "Musical Events," New Yorker, XXXVI (December 21*, 
I960, U7-U9. 
Here we have a description of a concert given by the Orchestra 
of America and the Modern Jazz Quartet. The work performed 
was one of Gunther Schuller'3 newest third-stream offerings, 
"Concertino for Jazz Quartet and Orchestra." The author also 
described another concert given by the Modern Jazz Quartet at 
New York University's Loeb Student Center in which the group 
appeared alone. This concert was given a much better rating 
than the former. 
Balliett, Whitney. "Victory," New Yorker, XXXV (February 6, I960), 
116-18. 
A critical analysis of the groups that performed at Town 
Hall in two jazz concerts, with Symphony Sid Torin as master 
of ceremonies, was the treatment of this article. The groups 
that performed were! Bill Evans Trio, The Modern Jazz Quartet, 
Carmen McRae accompanied by a trio, The Ornett Coleman Quartet, 
and Art Blakey's Jazz Messengers. 
The last article written by Whitney Balliett used in this study 
for the year I960 was titled "Victory." Its theme was "Jazz Music in 
General," and its treatment was "Critical" (see Table 1*). 
Coleman, Emily. "Call it Bop or Cool, Progressive or Modern, This New 
Jazz Prevails, Man, it Really Prevails," Newsweek, LV (February 
29, I960), 100-01. 
The author briefly explained the present state of jazz (I960) 
based on its previous status, also giving hints as to what is 
to come in the future. 
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Emily Coleman's article titled "Call it Bop or Cool, Progres¬ 
sive or Modern, This New Jazz Prevails, Man, it Really Prevails," had 
as its theme "Jazz Music in General." The treatment of the above 
article was "Specific Subject or Theme but not Historical" (see Table it). 
"Der Jazz," Time. LXXV (June 20, I960), 1*7. 
Postwar jazz in Germany was fostered by the United States 
Army bands and the Armed Forces Network. There are now about 
fifty professional German combos and roughly about 1,000 amateur 
jazz bands, many of them on high school and college campuses. 
The author notes that jazz has replaced the family musicale as 
the Hausmusik of our time. 
The above article titled,"Der Jazz" and the one that follows 
titled, "Basin Street North, Toronto," had as their theme "Jazz Music 
in General." The treatment of the two named articles was "General or 
Popular" respectively (see Table 1*). 
Gehman, Richard. "Basin Street North, Toronto," Saturday Review, 
XLIII (March 12, I960), 86. 
This one page article was about Morris Sobel, manager of 
Basin Street,the principal headquarters for local jazz musi¬ 
cians in Toronto, Canada. Secondly, the article related the nature 
of jazz activities at Basin Street. 
Hemming, Roy. "Who Says Old and New Forms Don't Mix?" Senior Scholast¬ 
ic, LXXVII (October 26, I960), 31. 
An annotated list of three albums, two of which dealt with 
jazz groups playing with symphony orchestras, one strictly 
jazz album, and a brief on a Carnegie Hall concert last winter 
in which the Dave Brubeck Quartet joined forces with Leonard 
Bernstein and the New York Philharmonic. This was a premiere 
performance of "Dialogue for Jazz Combo and Orchestra," by Howard 
Brubeck (Dave's brother). 
The following articles had as their theme "Jazz Music in General." 
The articles were: "Who Says Old and New Forms Don't Mix?" "Requiem 
for a Jazz Festival," "It Was Worship Even Though it Was Jazz," and 
Jazz Begins at Forty." Each of the articles was treated as "Specific 
Subject or Theme but not Historical" (see Table i*). 
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Hentoff, Nat. '‘Requiem for a Jazz Festival,” Commonweal, LXXII 
(August 5, I960), 393-96. 
A detailed account of the riots at Newport in July, I960. 
The author wrote that the festival, in short, was largely to 
blame for its own cancellation because of its quest for more 
and more business each year. For teenagers, Newport had be¬ 
come a carnival town over the July Uth weekend. 
"It Was Worship liven Though It as Jazz,” Christian Century, LXXVII 
(March 2, i960), 21*6. 
"Requiem for Mary Jo," was an hour long national television 
broadcast, February 20, i960, of a special Methodist Church 
Service. This service differed from others in that the musi¬ 
cal language was that of jazz. Because of the intent of the 
composer, and for all the faults of artistry and substance, 
"Requiem for Mary Jo" was not to be considered as blasphemous 
or irreverent. 
"Jazz Begins at Forty," Time, LXXV (March 7, I960), 79. 
Here is the story of Clyde McCoy who is now £0 and leads a 
dixieland band of seven men. The Vfea Waa Dixieland band had 
just wound up a successful stand at Manhattan's Roundtable 
before taking off on a Midwest tour. 
McCoy feels that cool, modern chamber jazz is doomed, 
because he says, "people want nostalgia today." "I cater to 
UO-year olds who have expense accounts and memories, not to kids 
who buy cokes and hot dogs." 
"Jazz in the Jungle: Africa Tour of Jazz Octet," Time, LXXV (March 
28, I960), 96. 
This article briefly described the four-month ANTA-sponsored 
African tour of Herbie Mann's Jazz Octet. 
The above article, "Jazz in the Jungle: African Tour of Jazz 
Octet," and the one that follows titled "Jazz in the Museum," each had 
as their theme, "Jazz Music in General." They were treated as "General 
or Popular" (see Table U). 
"Jazz in the Museum," Newsweek, LVI (July 18, i960), 80. 
The New York Museum of Art has added a jazz series to its 
schedule, the main reason being to serve as a hooker to get new 
art enthusiasts. 
"Jazz on the Campus," Time, LXXV (April it, i960), 73-7U. 
The second annual College Jazz Festival at Notre Dame, where 
some 200 groups had the happiest bash of them all. With the 
exception of three dixieland bands, all of the competing out¬ 
fits played modern jazz. 
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The theme of the article, "Jazz on the Campus," was "Jazz Music 
in General." Treatment wise, the content of this article was treated 
as "Specific Subject or Theme but not Historical" (see Table 
"New Jazz Records," Time, LXXVI (August 8, I960), 70. 
An annotated list, and sometimes critical, of jazz records 
with the first album titled, "I've Got a Right to Sing the Blues" 
by Eileen Farrell, receiving the greatest coverage. 
An obvious theme for this article titled "New Jazz Records," 
was "Phonograph Records -- Jazz Music." Its treatment was "Specific 
Subject or Theme but not Historical" (see Table U)• 
"Newport Blues," Time, LXXVI (July 18, I960), 1*7. 
The title of this article came from the hastily composed 
lines by poet Langston Hughes. These came as a result of the 
closing down of the biggest jazz festival in the country in the 
wake of drunken rioting with 12,000 college students finally 
brought under control by state police, national guard, and the 
United States Marines. 
Time magazine's article "Newport Blues" had as its theme "Jazz 
Music in General." The content of this article was treated as "Speci¬ 
fic Subject or Theme but not Historical" (see Table U). 
Osk, R. "I Knew All the Guys: A Dance Band and its Leader in 1938," 
New Yorker, XXXVI (August 27, I960), 58. 
A delightful story told by the author about a dance band 
and its leader, Frank, who played for the summer, 1938, at 
the Deck House on Long Island, New York. 
At this point the theme "Bands — Music," not used before in 
I960, was the theme of the above article entitled "I Knew All the Guys: 
A Dance Band and its Leader in 1938»" Its treatment was "Historical" 
(see Table it). 
"Preacher at Birdland: Minister to Jazz Musicians," Newsweek, LVI 
(October 2k, I960), 120. 
The message in this article is about Reverend John Gensel, 
pastor of the Church of the Advent on the upper West Side, New 
York City. Reverend Gensel is first a jazz fan, secondly, he 
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made an effort to administer to the personal and sometimes the 
physical problems of jazz musicians. 
The theme attributed to the article, "Preacher at Birdlandi 
Minister to Jazz Musicians," was "Jazz Music in General." Its treat¬ 
ment was "Specific Subject or Theme but not Historical" (see Table U). 
"Ragtime Game," New Yorker, XXXVI (July 2, I960), 20. 
Mr. Joseph F. Lamb, who, at seventy-two, is the last of the 
Big Three among ragtime composers, the other two being Scott 
Joplin (1868-1917) and James Scott (1886-1938). The writer of 
this article told of a visit to Mr. Lamb's home after listening 
to a recently published album titled "Joseph Lamb: A Study in 
Classic Ragtime." 
The theme, "Ragtime," not used before in I960, is the theme of 
the article above, entitled "Ragtime Game." Two articles were treated 
"Historically" in I960, "Ragtime Game" was the second so treated (see 
Table 1*). 
Russo, William. "Jazz Improvisation: Tonal and Rhythmic Principles, 
by John Mehegan." Saturday Review, XLIII (March 26, 1960), 
56-57. 
This article was a critical review of John Mehegan's book, 
Jazz Improvisation: Tonal and Rhythmic Principles. The reviewer 
stated that this book is extremely well organized and cannot be 
too highly recommended. However, except for bad spelling and 
muddled modal terminology the book would be quite scholarly. 
William Russo's article titled "Jazz Improvisation: Tonal and 
Rhythmic Principles," was placed under the theme "Jazz Music in General." 
Its treatment was "Critical" (see Table ii). 
"Shinu, Shinu, Shinu," Time, LXXVI (September 12, i960), 60. 
There were two major offerings in this article: first, the 
telling of the reaction of the Japanese people, which was tre¬ 
mendous, to the first United States Jazz magazine, Down Beat, 
that hit the newsstands in Japan in Japanese; secondly, a brief 
statement as to the status of jazz in Japan at the present time. 
Time magazine's article titled "Shinu, Shinu, Shinu," had as its 
theme "Jazz Music in General." The treatment of this article was 
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"General or Popular" (see Table 1*). 
"Sweetness and Fruit: Monterey Jazz Festival," Time, LXXVI (October 
10, I960), 59. 
A short critical article on Edward Kennedy ("Duke") Ellington's 
premiere at the Monterey Jazz Festival of the Duke's Suite 
"Thursday," based on John Steinbeck's novel, Sweet Thursday. 
The piece itself proved to be considerably less intri uing than 
the titles: Miss Fits Blues, Schwiphti, Sweet Zurzday, and Lay-By. 
The article, "Sweetness and Fruit: Monterey Jazz Festival," was 
placed under the theme, "Jazz Music in General." Its treatment was 
"Critical" (see Table 4). 
"Those Riots at Newport," Newsweek, LVI (July 11, I960), 80. 
A brief account of the riots that took place at the Newport 
Jazz Festival in July, i960. There were no details as to the 
causes other than the reference made to beer cans, indicating 
the drinking of such. 
Newsweek's article titled, "Those Riots at Newport," was also 
placed under the theme "Jazz Music in General." Its treatment was 
"Specific Subject or Theme but not Historical" (see Table 4). 
"United Nations Cats Dig Jazz," New York Times Magazine (June 12, I960), 
54-55* 
Probably the most cosmopolitan music club in existence is the 
United Nations Jazz Society composed of one hundred members from 
21 nations, including a Yugoslav, a Yemenite, and a Ghanaian. 
The society meets weekly and occasionally will stage concerts in 
the fifth floor lounge of bhe Secretariat building. 
New York Times Magazine's article titled "United Nations Cats 
Dig Jazz" had as its theme "Jazz Music in General." ^he treatment of 
this article was "General or Popular" (see Table 4). 
Welding, Pete. "Blues are Brewing," Saturday Review, XLIII (July 30, 
I960), 44-45. 
On two pages the author wrote of what seemed to be a good 
year for the country blues. He told of the recently formed 
International Blues Society by Chris Strachwitz, who is one of 
the most avid blues collectors and discographers in the country. 
In addition, he annotated seven recently published blues albums. 
Pete 1 elding1s two articles titled, "Blues are Brewing," and 
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"Bluesville USA" each had as their theme, "Phonograph Records — Jazz 
Music#" Their treatment according to content was "Specific Subject 
or Theme but not Historical" (see Table 1*). 
Welding, Pete. "Bluesville USA," Saturday Review, XLIII (September 21*, 
I960), 1*3—U5 • 
An annotated list of nine blues albums which came under a 
series called the Bluesville series. This series is published 
by the Prestige Record Company. 
Wienandt, Elwyn A. "Jazz at the Altar?" Christian Century, LXXVII 
(March 23, I960), 31*6—1*8. 
Secular and sacred has been a continuing feature in the music 
of the church for quite some time. The earliest great assault 
upon sacred music came in the 13th century, a time that marked 
the developmental peak of a musical form called the motet, a 
polyphonic piece usually performed at vespers in the Roman 
Catholic service. In section two of this article, the author 
made a general plea for the acceptance of jazz into the area of 
our lives that is marked by dignity, tradition, and solemnity. 
The theme of the article titled "Jazz at the Altar?" was "Jazz 
Music in General." The content of this article was treated as "Speci¬ 
fic Subject or Theme but not Historical" (see Table i*). 
Wilson, John S. "It’s Dixieland Around the World," New York Times 
Magazine (October 16, I960), 53» 
The revival of American Dixieland is not only confined to the 
shores of the United States, but it has spread to many parts of 
the world. Sweden, Holland, Denmark, France, Australia, and 
Germany all boast of Dixieland bands. Dixieland has even pene¬ 
trated the Iron Curtain in the persons of Poland's Modem Dixie¬ 
land Jazz Band and the New Orleans Stompers, to name only a 
few. 
John S. Wilson's article titled "It's Dixieland Around the World," 
had as its theme "Jazz Music in General." The treatment of this article 
was "General or Popular" (see Table 1*). 
Wilson, John S. "Music: Jazz in the Sixties," America, CII (January 
9, I960), 1*30-1*2. 
The author began this article on a positive note by stating 
that "Jazz is moving into the Nineteen Sixties with a more clear- 
cut sense of direction than it has had in many years." Much of 
2h 
this article is reminiscent of the past decade, the Fifties, 
and the last two paragraphs are devoted to a discussion of new 
innovations in jazz in the Sixties and what we may expect for 
the remaining portion of this decade. 
Again the theme "Jazz Music in General" applies to John S. 
Wilson's second article titled "Musics Jazz in the Sixties." Its treat¬ 
ment was "Specific Subject or Theme but not Historical" (see Table U) 
Wooten, Don. "Fourteen Jazzy Items," Commonweal, LXXII (June 3, I960), 
262-63. 
This article is an annotated list of fourteen jazz records. 
The last two articles in I960 used in this study were written 
by Don Wooten. Their titles are "Fourteen Jaz^ylterns," and "Jazz 
Circuit." Each had as its theme "Phonograph Records — Jazz Music," 
and each was treated "Critically" (see Table li). 
Wooten, Don. "Jazz Circuit," Commonweal, LXXI (February 5, I960), 530- 
31. 
A critically annotated list of fourteen jazz records. 
Subject Emphasis Found in the Articles by Decades 
■L920-196O 
Since its beginning jazz has gone through definite periods of 
change, therefore articles written about jazz music can be grouped into 
periods or broad subject areas. Ihe six main subject emphasis areas 
used in this study under which articles were grouped were: "Gestation 
Period of Jazz," "Birth of Jazz," "Jazz Band Era," "Big Band Era - 
Swing," "Period of Smaller Groups" and "Contemporary Jazz" (see 
Table 5). No matter when an article was written, it was the content 
or subject matter of that article that determined where it would be 
placed. 
Because of its content, only one article was used in this study 
TAELE U 
ANALYSIS Of ARTICLES ON JAZZ MUSIC BY DATES OF PUBLICA¬ 















1920 - Jazz Music in General 1 j 1 
1930 - Jazz Music in General 2 2 
19liO - Jazz Music in General 9 2 h 2 1 
1950 - Jazz Music in General 3 1 2 
Bands - Music k h 
Phonograph Records - Jazz Music 2 2 
Phonograph Records- Negro Music 2 1 1 
Ragtime 
I960 - Jazz Munie in General 27 11 7 9 
Bands - Music 1 1 
Phonograph Records - Jazz Music u 2 2 
Phonograph Records- Negro Music 2 2 
Ragtime 1 1 
Total 58 6 2h 111 111 
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TABLE 5 
SUBJECT EMPHASIS FOUND IN THE ARTICLES BY DECADES 
1920-1960 
that dealt with the "Gestation Period of Jazz." It was written in 
1950 and its title was, "Folk Music, the Roots of Jazz: Courlander 
Collection."^ 
Under "Birth of Jazz," were placed three articles. In 1920 
2 
there was "Life, Letters, and the Arts." It was not until the year 
19^0 that we got the next article dealing with the subject, "Birth 
-*-C. E. Smith, "Folk Music, the Roots of Jazz: Courlander 
Collection," Saturday Review of Literature, XXXIII (July 29, 1950), 
35-36. 
^B.H.B., "Life, Letters and the Arts," Living Age, CCCVI 
(July, 1920), 280-83. 
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of Jazz," that article was "Rebop, Bebop, and Bop."1 The last 
article in this group appeared in the year i960 and its title was 
"Ragtime Game."2 
The "Jazz Band Era" ushered in the next subject emphasis area 
used in this study and articles appeared in years 1930, 19U0, 1950 
and I960. There were two articles in 1930 and their titles were 
"Blight of Jazz and the Spirituais,and "Music in the Twenties. 
One article appeared in the year 19U0, its title was "Young Man With 
a Horn Again: Bix Beiderbecke. Five articles appeared in 1950 and 
their titles were "Dixieland Bandwagon,"^ "Four Years in k/hi Fallacious 
Five of Hamilton College,"^ "Hot Renaissance of Dixieland Jazz,"® 
9 
"Monkeyshines in South Dakota," and "That Good Time Sound: Firehouse 
Five Plus Two."10 The last two articles in this group came in the 
Marshall W. Sterns, "Rebop, Bebop, and Bop," Harper’s Magazine, 
CC (April, 1950), 89-96. 
^"Ragtime Game," New Yorker, XXXVI (July 2, i960), 20. 
^"Blight of Jazz and the Spirituals," Literary Digest, CV (April 
12, 1930), 20. 
kfi. H. Haggin, "Music in the Twenties," Saturday Review of Liter¬ 
ature (May 17, 1930), 10ii.6—li7 • 
^Otis Ferguson, "Young Man With a Horn Again: Bix Beiderbecke," 
Mew Republic, dll (November 18, 19li0), 693-95* 
^"Dixieland Bandwagon," Time, LV (April 2ii, 195o), 10U. 
7john L. Fell," Four Years in k/ks Fallacious Five of Hamilton 
College," Saturday Review of Literature, XXXIII (August 26, 1950), lpL-l|2. 
®Milt Gabier, "Hot Renaissance of Dixieland Jazz," New York Times 
Magazine (September 2U, 1950), 26. 
9steve King,"Monkeyshines in South Dakota," /imerica Magazine, CL 
(November, 1950), U2-U3. 
10"That Good Time Sound: Firehouse Five Plus Two," Time, LV (March 
6, 1950), 1*8-1*9. 
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year I960. Their titles were "Jazz Begins at Forty,and "Music: 
2 
Jazz in the Sixties." 
Articles located in the years 19l*0, 1950, and I960 told of the 
"Big Band Era - Swing." The following eight articles were located in 
19l*0: "Swinging the Classics,"® "Air de Barrelhouse: Verse,"Take 
It Awayl"Just What Really is Swing Music?"® "Swing is Art and is 
Becoming Great Art,"? "Swing and Mozart, Too,"® "Jukes Take Over 
Swing,and "Sage Looks at Swing.A continued look at "Big 
Band Era - Swing" shows two articles located in 1950, their titles 
being "United States Conquest: Hot Yahtz,"^" and "Something to Dance 
l"Jazz Begins at Forty," Time, LXXV (March 7, I960), 79» 
2John S. Wilson, "Music: Jazz in the Sixties," America, Oil 
January 9, li6ü), 1*30-32. 
3 
Lewis Bergman, "Swinging the Classics," Hew York Times Magazine 
(January 11*, 19l*0), 17. 
^Ethel Jacobson, "Air de Barrelhouse: Verse," New York Times 
Magazine (August 18, 19l*0), 19. 
^John O’Hara, "Take It Awayl" New Republic, CII (February 12, 
19U0), 21U-15. 
®Ethan A. Secor, "Just What Really is Swing Music?" Etude, LVIII 
(April, 19l*0), 21*0. 
?"Swing is Art and is Becoming Great Art," Science News Letter, 
XXXVIII (December 11*, 19l*0), 377. 
^Howard Taubman, "Swing and Mozart, Too," New York Times Magazine 
(December 29, 19l*0), 7» 
?Barry Ulanov, "Jukes Take Over Swing," American Mercury, LI 
(October, 191*0), 172-77. 
10William Allen White, "Sage Looks at Swing," Time, XXXV (May 
20, 191*0), 1*1. 
■^Richard Hanser, "United States Conquest: Hot Yahtz," New York 
Times Magazine (August 20, 195c), 26. 
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to."1 "I Knew All the Guys: A Dance Band and its leader in 1938, 
appeared as the only article in the above group in I960. 
Two articles located in 1950 tell of the "Period of Smaller Groups"; 
O ]i 
their titles were "Contraband Jelly Roll,"-3 and "Rhythm and Blues in 1950." 
The final subject emphasis area discussed in this group was 
"Contemporary Jazz;" thirty-one articles were located and they all ap¬ 
peared in the year I960. The articles were ''Catching Trout, "Hay¬ 
maker, "Hide-and-Seek,"Jazz Concerts,"^ "Jazz Concerts,"Musical 
Events,"-*-0 "Musical Events,"^- "Victory,"^ "Call it Bop or Cool, 
^-"Something to Dance to," Time, LV (April 3, 1950), 72. 
2R. Osk, "I Knew All the Guys: A Dance Band and its Leader in 
1938," New Yorker, XXXVI (August 27, I960), 58. 
8Frederic Ramsey, "Contraband Jelly Roll," Saturday Review of 
Literature, XXXIII (September 30, 1950), 61*. 
kjerry Wexler, "Rhythm and Blues in 1950," Saturday Review of 
Literature, XXXIII (June 21*, 1950 ), 1*9. 
^Whitney Balliett, "Catching Trout," New Yorker, XXXVI (February 
6, I960), 13U-38. 
^Whitney Balliett, "Haymaker," New Yorker, XXXVI (April 16, I960), 
169-71. 
"^Whitney Balliett, 








21*, I960), 1*7—1*9. 
"Hide-and-Seek," New Yorker, XXXVI (November 
"Jazz Concerts," New Yorker, XXXVI (June 20, 
"Jazz Concerts," New Yorker, XXVI (July 30, 
■'Musical Events," New Yorker, XXXVI (May 28, 
"Musical Events," New Yorker, XXXVI (December 
^Whitney Balliett, 
116-18. 
"Victory," New Yorker, XXXV (February 6, I960), 
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Progressive or Modem, This New Jazz Prevails, Man, It Really Prevails,"^- 
2 7 "Der Jazz,” "Basin Street North, Toronto,"-’ "Who Says Old and New Forms 
Don't Mix?"^ "Requiem for a Jazz Festival,"-’ "It Was Worship Even Though 
6 7 
It Was Jazz," "Jazz in the Jungle? African Tour of Jazz Octet,"' 
8 9 10 
"Jazz in the Museum," "Jazz on the Campus," "New Jazz Records," 
"Newport Blues, "Preacher at Birdland: Minister to Jazz Musicians, 
"Jazz Improvisionation? Tonal and Rhythmic Principles by John Mehegan,"13 
"Shinu, Shinu, Shinu, "Sweetness and Fruit: Monterey Jazz Festi- 
•^Emily Coleman, "Call it Bop or Cool, Progressive or Modern, This 
New Jazz Prevails, Man, It Really Prevails," Newsweek, LV (February 
29, I960), 100-01. 
2"Der Jazz," Time, LXXV (June 20, i960), 1*7. 
3Richard Gehman, "Basin Street North, Toronto," Saturday Review, 
XLIII (March 12, i960), 86. 
^Roy Hemming, "Who Says Old and New Forms Don't Mix?" Senior 
Scholastio, LXXVII (October 26, I960), 31. 
%at Hentoff, "Requiem for a Jazz Festival," Commonweal, LXXII 
(August 5, I960), 393-96. 
^"It Was Worship Even Though It Was Jazz," Christian Century, 
LXXVII (March 2, i960), 21*6. 
^"Jazz in the Jungle: African Tour of Jazz Octet," Time, LXXV 
(March 28, 196c), 56. 
®"Jazz in the Museum," Newsweek, LVI (July 18, I960), 80. 
9"Jazz on the Campus," Time, LXXV (April 1*, i960), 73—71*. 
10"New Jazz Records," Time, LXXVI (August 8, I960), 70. 
n"Newport Blues," Time, LXXVI (July 18, i960), 1*7. 
l2"Preacher at Birdland: Minister to Jazz Musicians," Newsweek, 
LVI (October 21*, I960), 120. 
13william Russo, "Jazz Improvisation: Tonal and Rhythmic Principles 
by John Mehegan," Saturday Review, XLHÏ (March 26, 196c), 56-57» 
^"Shinu, Shinu, Shinu," Time, LXXVI (September 12, i960), 60. 
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val,” "Those Riots at Newport," "United Nations Cats Dig Jazz, 
"Blues Are Brewing,"Bluesville USA,"^ "Jazz at the Altar?"** "It’s 
7 fi 
Dixieland Around the World," "Fourteen Jazzy Items,"0 and "Jazz Cir¬ 
cuit. 
The only article used in 1920 because of its content is "Birth 
of Jazz." There are two articles in 1930 that came under the heading, 
"Jazz Band Era," one in 19l*0, five in 1950, and two in I960. The year 
19l*0 had eight articles that came under "Big Band Era-Swing," 1950 had 
two and I960 had one. Again, the year 1950 had one article that came 
under the subject, "Gestation Period of Jazz," also one under "Birth 
of Jazz," along with I960. The last two articles for the year 1950 
came under the subject, "Period of Smaller Groups." Lastly, I960 had 
31 articles that came under the last area in the subject group, "Contem¬ 
porary Jazz," making a grand total of 56 articles (see Table 5)» 
^"Sweetness and Fruits Monterey Jazz Festival," Time, LXXVI 
(October 10, I960), 59. 
^"Those Riots at Newport," Newsweek, LVI (July 11, I960), 00. 
^"United Nations Cats Dig Jazz," New York Times Magazine (June 
12, I960), 5U-55. 
liPete Welding, "Bi-ues Are Brewing," Saturday Review, XLIII (July 
30, I960), UU-U5. 
'’Pete Welding, "Bluesville USA," Saturday Review, XLIII (September 
21*, I960), 1*3-1*5. 
^Elwyn A. Wienandt, "Jazz at the Altar?" Christian Century, LXXVII 
(March 23, I960), 31*6-1*0. 
7 
John S. Wilson, "It's Dixieland Around the World," New York 
Times Magazine (October 16, I960), 53» 
®Don Wooten, "Fourteen Jazzy Items," Commonweal, LXXII (June 3, 
I960), 262-63. 
^Don Wooten, "Jazz Circuit," Commonweal, LXXI (February 5, I960), 
530-31. 
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Continents and/or Countries Referred to in the Articles 
Since the early 1950's until the present time, jazz has been 
taking refuge in countries other than the motherland (United States). 
In the early 1950's it was Sweden. For a while in the late 1950's, it 
seemed to be England. Today, the most talked about jazz center outside 
of the United States is Japan. Why has this happened? Some of the 
answers are not readily accessible. 
There were 11 different continents and/or countries that appeared 
in the articles on jazz music by dates. They were: Africa, Australia, 
Canada, Denmark, France, Germany (Federal Republic), Holland, Japan, 
Poland, Sweden and the United States. In some cases more than one 
country was mentioned in a single articlej an example follows: 
Wilson, John S. "It's Dixieland Around the World,” New York Times 
Magazine (October 16, I960), 53* 
The revival of American Dixieland is not only confined to 
the shores of the United States but it has spread to many parts 
of the world. Sweden, Holland, Denmark, France, Australia, 
and Germany all boast Dixieland bands. Dixieland has even 
penetrated the Iron Curtain in the persons of Poland's Modern 
Dixieland and Jazz Band and the New Orleans Stompers. 
In such cases where more than one continent and/or country was 
mentioned in a single article, they are noted in the discussion and on 
the frequency table under the proper dates (see Table 6). 
Africa 
Africa is the second largest continent of the world. It is 
separated from Europe by the Mediterranean Sea with the Atlantic Ocean 
on the west and the Indian Ocean on the east. The two oceans meet 
at the southern portion of the continent. It is estimated that the 
TABLE 6 
CONTINENTS AND/OR COUNTRIES THAT APPEARED IN THE ARTICLES 
ON JAZZ MUSIC BY DATES AND FREQUENCY 
population of the continent is about 2Uli,000,000. 
In regard to jazz music some would argue that the sometime simple 
and complex rhythms found in jazz music can be traced back to the conti¬ 
nent, Africa. The continent Ax'rica appeared in the following article 
2 
in I960! "Jazz in the Jungle: African Tour of Jazz Octet." 
3-The Lincoln Library of Essential Information (Buffalo: The 
Frontier Press Company, 196k), p.8l8. 
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The continent, Australia, lies southeast of Asia between the 
Indian and the Pacific Oceans. In regard to area, it is about one- 
fourth less than Europe, but nearly as large as the United Staoes. An 
estimated population is about 10,396,170.^ Australia appeared in 
John S. Wilson's article in I960, "It's Dixieland Around the World. 
Canada 
if 
Canada is to be found in North America, an independent state 
and member nation of the Commonwealth of Nations. Canada covers an 
area of some 3,852,000 square miles, a surface nearly as large as 
Europe and larger than the United States.^ Canada was referred to 
in "Basin Street North, Toronto,"^in the year I960. 
Denmark 
Denmark is a small kingdom located in northern Europe. This 
country has a land area of some 16,619 square miles, and a population 
of some it,563,500 people, most of whom are Lutheran Protestants in 
religion.'* Again in I960, Denmark was referred to in the article 
entitled "It's Dixieland Around the World. 
•^The Lincoln Library of Essential Information, op.cit. , P»825. 
2wilson, op.cit. 
3?he Lincoln Library of Essential Information, op.cit. , P*7l»7. 
koehman, op.cit. 




France is a republic of western Europe. It is bounded on the 
north by the English Channel and on the west by the Bay of Biscay. 
Italy, Switzerland, Germany, Luxemburg, and Belgium bound it on the 
east and northeast. This republic covers an area of some 212,659 square 
miles. The population of France is some U5»730,000.^ France was 
referred to in the article, "It's Dixieland Around the World,in 
I960. 
Germany (Federal Republic) 
Germany is located in north-central Europe with a short coast¬ 
line on the North Sea and a longer one on the Baltic Sea. As the 
result of Germany’s surrender in World War II, that country was divided 
into East Germany (Communist)with Berlin as its capital, and West 
Germany with Bonn as its capital. West Germany is noted for its agri¬ 
culture and industry.3 Jazz music was introduced to West Germany in 
a positive way during the stay of the occupation troops around 19U5» 
In the years 1950 and i960, Germany (Federal Republic) was referred to 
in the following articles: "United States Conquests Hot Yahtz,"Der 
Jazz,"-’ and "It's Dixieland Around the World."6 
•*"The Lincoln Library of Essential Information, op.cit., p.779. 
^Wllson,locjcit. 
3The Lincoln Library of Essential Information, op.cit., p.lU*8. 
^Hanser, op.cit. 




The kingdom of The Netherlands is divided into provinces with 
north and south Holland being one of them. The name applies to the 
medieval county of Holland, and is now the popular name for the Kingdom 
of The Netherlands.^ Holland is referred to in the article, "It's 
Dixieland Around the World,"2 in I960. 
Japan 
Japan is located off the eastern coast of Asia with an estimated 
population of about 93,1+06,000. This country is noted for its agri¬ 
culture , fishing and manufacturing.-* The capital and largest city 
is Tokyo, and like Germany, because the occupation troops (World ar 
II) occupied Japan in 191+5» Tokyo has become one of the most talked 
about jazz centers to date. Japan is referred to in the article, 
"Shinu, Shinu, Shinu,"!* in I960. 
Poland 
Poland, a republic, is located in central Europe and has an 
estimated population of some 29,731,000 (i960). Czechoslovakia bounds 
it on the south, and the Baltic Sea on the north. Some 121,131 square 
miles lie between Russia on the east and the Russian Zone of Germany on 
~*~The Lincoln Library of Essential Information, op.cit.,p.1+87» 
^Wilson,loo.cit. 
-*The Lincoln Library of Essential Information, op.cit.,p.8ll. 
^"Shinu, Shinu, Shinu," op.cit. 
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the west. In recent years the Poles have put forth great effort to 
restore their agriculture and industry that was damaged during World 
War II. Many technical schools and academies for science and fine arts 
can be seen throughout the country.-*- Poland was mentioned in the article, 
"It's Dixieland Around the World,"2 in I960. 
Sweden 
Sweden, a kingdom, is located in northern Europe and occupies 
the eastern part of the Scandinavian peninsula. It has an estimated 
population (1961) of 7,U71,3li5- Almost half the population is support¬ 
ed by agriculture, however, the output of manufactured goods is on the 
increase. An excellent education system prevails with two universities 
3 
at its head. Sweden is referred to in the article, "It’s Dixieland 
Around the World,in I960. 
United States 
The United States, a federal republic, is to be found in the 
central part of North America. It extends from the Atlantic Ocean 
to the Pacific Ocean. The continental United States includes Alaska 
and Hawaii with an estimated population of 180,000, 000. 
The United States is unique to this study in that it is con- 
1 
The Lincoln Library of Essential Information, op.cit.,pp.781I-8$. 
2 
Wilson,loc.clt. 
^The Lincoln Library of Essential Information, op.cit., pp.786-87. 
^Wilson,lop.cit. 
5The Lincoln Library of Essential Information, op,cit., p.665. 
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sidered the home of jazz music as we know it today. From its so-called 
humble beginnings in New Orleans, jazz music has spread to many countries 
around the globe. The United States, the last country to be discussed, 
was referred to in articles by dates, 1920, 1930, 19U0, 19!?0, and I960 
respectively. A listing of those articles by dates follows: 
1920 
There was one article located for 1920, "Life, Letters, and the 
Arts,"^ and its reference to country was to the United States. 
1930 
Two articles were located for the year 1930 that referred to 
2 
the United States. They were "Blight of Jazz and the Spirituals," 
and "Music in the Twenties."3 
19Ü0 
There were seven articles that referred to the United States in 
19li0. Those articles were "Swinging the Classics,"Young Man With 
5 6 
A Horn Again: Bix Beiderbecke," "Take It Awayi" "Swing Music is Art 
and is Becoming Great Art,"? "Swing and Mozart, Too,"® "Jukes Take Over 
■^B.H.B., op.cit. 
O 









Swing,and "Sage Looks at Swing. 
1950 
There were 11 articles located for the year 1950 that made refer¬ 
ence to the United States. Those articles were "Dixieland Bandwagon,"3 
"'our Years in h/Ut Fallacious Five of Hamilton College,"Hot Renais¬ 
sance of Dixieland Jazz,"United States Conquest» Hot Yahtz,"^ 
7 8 
"Monkeyshines in South Dakota," "Contraband Jelly Roll," "Folk Music, 
the Roots of Jazz» Courlander Collection,"9 "Something to Dance to,"^ 
11 
"Rebop, Bebop and Bop," "That Good Time Sound» Firehouse Five Plus 
Two,""^ and "Rhythm and Blues in 1950*>"^ 
I960 
The remaining articles located on jazz music that referred to 
•^Ulanov, op.cit. 
2i/\fhite, op.cit. 









l°"Something to Dance to," op.cit. 
Usterns, op.cit. 
•*■2"That Good Time Sound» Firehouse Five Plus Two," op.cit. 
13wexler, op.cit 
the United States were located for the year I960. There were 33 
articles used in this study and those articles follow: "Catching 
1 2 3 t 
Trout," "Haymaker," "Hide-and-Seek," "Jazz Concerts,"4 "Jazz 
Concerts,"'*"Musical Events,"** "Musical Events,"7 "Victory,"^ "Call 
it Bop or Cool, Progressive or Modern, TEis New Jazz Prevails, Man, 
It Really Prevails,"Der Jazz,"l° "Who Says Old and New Forms Don't 
11 1 î> 
Mix?" "Requiem for a Jazz Festival," "It Was Worship Though It 
Was Jazz,"13 «Jazz Begins at Forty,"1^ "^azz in the Jungle: African 
Tour of Jazz Octet,"l-* "Jazz in the Museum,"*^ "Jazz on the Campus,"17 
■^B alii et t, "Catching Trout," op.cit. 
^Balliett, "Haymaker," op.cit. 
^Balliett, "Hide-and-Seek," op.cit. 
^Balliett, "Jazz Concerts," New Yorker, XXXVI, op.cit. 
^Balliett, "Jazz Concerts," New Yorker, XXVI, op.cit. 
^Balliett, "Musical Events," New Yorker (May 28, I960), op.cit. 
7fialliett, "Musical Events," New Yorker (December 2ht I960), op.cit 
^Balliett, "Victory," op.cit. 
^Coleman, op.cit. 
10"Der Jazz," op.cit. 
^Hemming, op.cit. 
l^Hentoff, op.cit. 
13«xt Was Worship Though It Was Jazz," op.cit. 
Ik"Jazz Begins at Forty," op.cit. 
I**" Jazz in the Jungle: African Tour of Jazz Octet," op.cit. 
16"Jazz in the Museum," op.cit. 
17"Jazz on the Campus," op.cit 
la 
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"New Jazz Records," "Newport Blues," "I Knew All the Guys, A Dance 
Bank and its Leader in 1938,"® "Preacher at Birdland* Minister to 
Jazz Musicians,"Ragtime Game,"'’ "Shinu, Shinu, Shinu,"® "Sweetness 
and Fruit: Monterey Jazz Festival,"Those Riots at Newport,"® 
Q 10 
"United Nations Cats Dig Jazz,"7 "Blues are Brewing," "Bluesville 
USA,"H "Jazz at the Altar?"^ "It's Dixieland Around the World, 
"Music: Jazz in the Sixties,"!^ "Fourteen Jazzy Items,"1^ and 
"Jazz Circuit."^® 
It can be noted from the general analysis of periodical 
■*-"New Jazz Records," op.cit. 
^"Newport Blues," op.cit» 
®0sk, op.cit. 
^"Preacher at Birdland: Minister to Jazz Musicians," op.cit. 
-’"Ragtime Game," op.cit. 
^"Shinu, Shinu, Shinu," op.cit. 
"^"Sweetness and Fruit: Monterey Jazz Festival," op.cit. 
8 
"Those Riots at Newport," op.cit. 
7"United Nations Cats Dig Jazz," op.cit. 
^Welding, "Blues are Brewing," op.cit. 
13-Welding, "Bluesville USA," op.cit. 
l^Wienandt, op.cit. 
13Wilson, op.cit. 
l^Wilson, "Music: Jazz in the Sixties," op.cit. 
1Ç -‘•-'Wooten, "Fourteen Jazzy Items," op.cit. 
l^Wooten, "Jazz Circuit," op.cit. 
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articles on jazz music given earlier in this chapter that there are 
some basic trends in regard to content and frequency. From 1920 to 
19U0 examples can be seen of writings about music (jazz music) that 
the authors, who were writing as critics, knew not of what they heard 
or wrote. The writers wrote and thus painted this picture for the 
readers to see. They wrote of jazz music as something bad such as 
sin in the church, the plague, or the discussion of sex by little 
children at the family breakfast table. Two examples follow, one 
that appeared in 1920 and one in 19l*0. 
B., B.H. "Life, Letters, and the Arts," Living Age, CCCVI (July, 
1920), 280-83. 
The author described in this article the sounds of jazz music 
coming from the lighted windows of the parish hall, a sound much 
more indicative of Hell than Heaven. A social evening for 
young people at the church, but the author thinks something 
should be done to bring better music to the American community. 
White, William Allen. "Sage Looks at Swing." Time, XXXV (May 20, 
191*0), a. 
Writing as a critic, the author wrote one sentence basically 
summing up the article, which states,..."if that noise last 
night in the Civic Auditorium...is music, speaking of Duke 
Ellington's band, then the subscriber hereto is a trapeze 
performer." 
If a conclusion is in order, the writer would like to conclude 
that from 1920 to 19l*0, as a result of articles used in this study, the 
writers who wrote as critics, wrote not so much as truth, but rather 
gave us reports of the times. 
The year 1950 presented another trend as viewed from the articles 
used in this study. That trend was the reporting of the revival of 
Dixieland jazz and the popularity of the blues. Two articles follow 
that servo as examples : 
"That Good Time Sounds Firehouse Five Plus Two," Time, LV (March 6, 
1950), 148-1*9. 
In their red shirts, white suspenders and ancient leather 
firemen's helmets playing Dixieland inspired by Jelly Roll 
Morton and King Oliver, the Firehouse Five Plus Two became 
quite popular in and around Hollywood, California. 
Wexler, Jerry. "Rhythm and Blues in 1950," Saturday Review of 
Literature, XXXIII (June 2h, 1950), Ù9. 
The author in this article gave a brief status report of 
rhythm and blues in 1950. After a general introduction the 
author subdivided vocal blues in the following manners the blues 
ballad (Little Esther, Amos Milburn)j the shout blues (Wynonie 
Harris, Roy Brown)j the primitive Southern blues (John Lee 
Hooker, Smokey Hogg); the torch blues (Dinah Washington, Ruth 
Brown, etc.). A current vocal vogue is the recitation of 
interpolated lyrics right in the middle of a torch ballad 
(Larry Darnell on "I'll Get Along Somehow"). 
The rhythm instrumental numbers are equally varied — but 
are almost always built on boogie woogie figures in the bass. 
The writer is of the opinion that Emily Coleman's article,or 
the title of it, best sums up the present state of jazz music in the 
United States and around the globe in the decade I960. That article 
follows Î 
Coleman, Emily. "Call it Bop or Cool, Progressive or Modern, This 
New Jazz Prevails, Man, It Really Prevails," Newsweek, LV 
(February 29, I960), 100-01. 
The author briefly explained the present state of jazz (I960) 
based on its previous status, also giving hints as to what is to 
come in the future. 
The popularity of jazz music not only can be seen in what is said 
about the subject, but also in how much and how often. The trend in 
terms of frequency of appearance was one that showed articles on jazz 
music increased in number by decades from 1920 to I960. There was one 
article in the year 192C, two articles in 1930, nine articles in 19i*0, 
11 articles in 1950 and 35 articles in I960, making a grand total of 
58 articles on jazz music used in this study. 
CHAPTER III 
SUMMARY AND CONCLUSIONS 
The three words: yesterday, today, and tomorrow, perhaps best 
sum up the purpose and scope of this study. In a sense, this study 
is a chronicle of the last forty years of the jazz world, and not so 
much history as a report of the times. At the root of it all, to be 
sure, was the desire of the Negro American to belong and be a part of 
a culture that he was helping to come into being. Music was one of 
the few possessions he had to contibute — and that he did. Jazz 
developed directly from African rhythmic concepts and is essentially 
a Negro cultural birth. From New Orleans, Louisiana, its birthplace, 
jazz has moved from such humble beginnings to Carnegie Hall and even to 
the United Nations, as witnessed in articles investigated in this 
study. 
A total of 75 articles that appeared on jazz music were indexed 
in the Readers* Guide to Periodical Literature by decades 1920 to i960 
(see Graph 1). There was a total of 58 articles on jazz music located 
and used in this study (see Graph 1). Also there were 11* articles on 
jazz music that were not located by decades 1920 to i960 and a total of 
three were not applicable to this study. In the graph we see a visual 
picture of the distribution by decades 1920 to i960 of the 75 articles 




DISTRIBUTION OF THE ARTICLES ON JAZZ MUSIC THAT HAVE APPEARED IN THE 
READERS1 GUIDE TO PERIODICAL LITERATURE BY DECADES, 1920-1960 
U5 
U6 
The frequency range of appearance of articles in any one periodi¬ 
cal was one to 12, one being the lowest number of appearances of 
articles in a periodical and 12 being the highest. Periodicals in 
which articles on jazz by decades 1920 to I960 that appeared once were: 
Living Age, Review, Colliers, Literary Digest, Musician, American 
Mercury, Science Newsletter, Christian Science Monitor, Harper*s 
Magazine, House and Garden, Life, Musical America, and Senior Schol- 
astic, a total of 13. Periodicals in which articles on jazz by 
decades 1920 to I960 that appeared 12 times were: Time Magazine, and the 
New Yorker, a total of two. 
Analysis of articles on jazz by dates of publication and themes 
showed that in terms of treatment, more articles were treated as 
"Specific Subject or Theme but not Historical," a total of 2U« The 
next highest number was treated as "Critical" and "General or Popular" 
both with a total of lii respectively. Lastly, the remaining articles 
were treated as "Historical," a total of 6 (see Table U). 
This analysis showed that 71 percent more articles were treated 
as "Specific Subject or Theme but not Historical"than were treated as 
"Critical" or "General or Popular." Also this showed that 300 percent 
more articles were treated as "Specific Subject or Theme but not 
"Historical" than were treated as "Historical." 
Object emphasis found in the articles on jazz music by decades 
1920 to I960 with regard to frequency of appearance is as follows: 
"Gestation Period of Jazz" — onej "Birth of Jazz" — three; "Jazz 
Band Era" — 10; "Big Band Era - Swing" — 11; "Period of Smaller 
Groups" ~ two; and "Contemporary Jazz" — 31 (see Table "Gesta- 
tion Period of Jazz" had the lowest number of appearances of articles 
(one) and "Contemporary Jazz" had the highest (31). 
The analysis showed that 3,000 percent more articles on "Contempor¬ 
ary Jazz" appeared than the "Gestation Period of Jazz," 933 percent 
more than appeared on the "Birth of Jazz," 210 percent more than the 
articles on "Jazz Band Era," and 182 percent more than appeared on 
"Big Band Era - Swing," and 1,1*50 percent more than appeared on the 
"Period of Smaller Groups." 
There were 11 countries that appeared in the articles on jazz by 
dates and frequency. Nine countries had a frequency appearance of 
one, one country three, lastly, one country had a frequency appearance 
of 53. Countries that appeared once were: Africa, Australia, Canada, 
Denmark, France, Holland, Japan, Poland and Sweden. The country that 
appeared three times was Germany (Federal Republic). The United States 
appeared 53 times (see Table 6). 
This analysis showed that articles about the United States or which 
mentioned the word United States, appeared by decades 1920 to I960, 
5,200 percent more times than the following countries: Africa, Australia, 
Canada, Denmark, France, Holland, Japan, Poland, and Sweden. Articles 
about the United States or which mentioned the United States appeared 
by decades 1920 to I960, 1,667 percent more times than the country of 
Germany (Federal Republic). 
Some articles used in this study, historical in nature, were 
written during the periods in jazz history discussed, however, there 
were some written in a given period but the content referred to another. 
The writer wishes to show if those opinions expressed in the articles 
which were historical in nature truly expressed the status of jazz 
during the periods discussed. 
The year 19^0 produced two articles that were treated in this 
study historically. The first was "Young Man with a Horn Again: Bix 
1 2 
Beiderbecke,'* and second was "Swing and Mozart, Too." The first 
article told the story of the life of Bix Beiderbecke and the influ¬ 
ence he had on jazz and swing and refers to the period of the 1920's. 
The following are statements from other sources which seem to basically 
portray the same message found in the articles. 
Beiderbecke was and is a pervasive influence. A whole 
school of white playing, which pretends to be jazz, stems from 
himj but real jazz is strong music. 
Bix's unique cornet style has been copied and quasi-repro¬ 
duced by many musicians, but no one has ever quite reached the 
consistency of lyrical clarity that had been most character¬ 
istic of Bix.** 
The first white musician to receive international acclaim 
and influence jazzmen as much as the better colored musicians was 
Leon Bismarck "Bix" Beiderbecke.5 
The second article, "Swing and Mozart, Too," by Howard Taubman 
told the story of Benjamin David Goodman's life and his admiration for 
both the classics and jazz. 
The Swing Era was born on the night 21 August 1935* The 
immediate reason for the sudden success of the Goodman band, 
^Ferguson, op.cit. 
2Taubman, op.cit. 
^Blesh, op.cit., pp.229-30. 
UNat Shapiro, The Jazz Makers (New York: Rinehart & Company, 
Inc., 1957), p.102. 
^Woodward, op.cit., p.37. 
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according to Benny himself, is that," it was a dancing 
audience — that's why they went for it."l 
In February, 1939, Goodman returned to Carnegie Hall, 
this time with violinist Joseph Szigeti to introduce Bela 
Bartok's "Rhapsody for Clarinet and Violin." Later that 
year he appeared in concert with the Budapest String Quartet 
at New York City's Town Hall, and Mills College in Oakland, 
California.2 
There were two articles listed in 1900 that were historical in 
nature; the first was "Rebop, Bebop, and Bop,"-^ and the second, 
"Contraband Jelly Roll."^ The first article related the historical 
development of jazz up to the Bop era and named persons responsible 
for introducing this music to the world. This music began in the 
19U0's and extended through the early 1950's. The second article 
dealt with the problem of reissues of old jazz records by some off 
brand record companies. This article will not be discussed further 
for lack of information found in other sources. 
Bop was really a product of Fifty-Second Street in New York — 
the last notable contribution to jazz of The Street — and of 
Harlem, of Minton's Playhouse in South Harlem, where so many of 
the ardent young converts to this music were made. It is un¬ 
important, really, whether bop can be said to have emerged from 
the small band led by Kenny Clark at Minton's in 19li0 or 19Ul, 
or to have been the product of the first sessions in which Dizzy 
Gillespie participated around New York in the same years.5 
At first, it was "rebop," then bebop," and finally "bop." 
Musicians said the word was an imitation of a typical sound 
of the new idiom. 
^Sterns, The Story of Jazz, op.clt., p.211. 
2 Woodward, op.clt. 
3 
^Sterns, "Rebop, Bebop, and Bop," op.cit. 
^Ramsey, op.cit. 
^Ulanov, op.cit. 
^Sterns, The Story of Jazz, op.cit., p.2l8. 
5o 
The Jazz movement that grew from the horns of Parker, 
Gillespie and others that embraced their musical ideas was 
called "Bebop.'* Exactly why it was so named has never been 
made clear. One explanation is that the short, staccato word 
bore a phonetic resemblance to certain musical phrases that 
were characteristic of the music's early practitioners.1 
Lastly, in I960, there were two articles that were treated 
O 
historically in this study. The first was "Jazz Begins at Forty," 
and the second, "Ragtime Game."^ The first article told the story 
of Clyde McCoy, now fifty years of age, who leads a Dixieland band 
of seven men. The second article told the story of Joseph F. Lamb, 
who, at seventy-two years of age at the time of the writing of 
this article) was the last of the Big Three among ragtime composers. 
The writer found very little, or no mention at all of Clyde 
McCoy in the literature, therefore, examples will not be given in 
regard to thi3 musician. About Joseph F. Lamb, the following example 
was founds 
Amid the ferment of the late 19^0's, there was room for 
a revival of ragtime piano. It came about with a new gener¬ 
ation of players, all of them white. To name only a few, 
Wally Rose in California, Armand Hug in New Orleans, and Missouri- 
born Ralph Sutton in New York, suddenly were heard playing the 
beautiful old rags of Scott Joplin, James Scott, and Joseph 
Lamb.k 
A conclusion, therefore, is that of the six articles in this 
study that were treated historically, examples were found in other 
sources for four of them that showed direct parallelisms in content. 
•^Woodward, op.cit., p.73« 
p 
"Jazz Begins at Forty," op.cit. 
3"Ragtime Game," op.cit 
itBlesh, op.cit., p.350. 
51 
Those opinions expressed in the articles that were historical in 
nature truly stated the status of jazz during the periods discussed, 
as seen in the examples used from other sources. 
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